SUK: A Fairy-Tale-Suite from the

music to Zeyer's dramatic tale
Radiz and Mahulena, Op. l6;
Fantastic Scherzo for Orchestra,
op. 25

later, Suk reworked the music into an
orchestral suite. lt has been suggested
that to some extent the overt roman-

within the sound stage. But that concern is certainly not sufficiently worrying to detract from a full enjoyment of

ings towards Otilie, whom he married

the start of side 2.
The liner notes are a disgrace, in
garbled, unidiomatic English that
reads like a pastiche of comic eastern
European Czechaise. However, they

ticism of the music reflects his feel-
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in 1898.

Josef Suk,

The Fantastic Scherzo receives qn
equolly sensitive performonce, and
in both works the Prague Symphony
Orchestra plays with security ond
sweetness of tone.
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5, was

a

favorite composition pupil of DvoiSk,

and indeed married the latter's
daughter Otilie. Suk, along with
Novdk, was regarded in his day as the
leader of the modern school of Czech

composition. Listening to this attractive record, we might now find it hard
to associate the concept of modernism with such melodious music.

Composed in 1897-98, A FairyTale was conceived as music to accompany Julius Zeyer's staged fairy
tale, which told of the love of Rad[z
and the princess Mahulena, and of the

triumph of good over evil. Two years
March 1982

n
L/

do include detailed information on the
recording dates and locations.
Jiii B6lohlSvek has led recordings by
the Prague Symphony Orchestra and
by the Brno Philharmonic Orchestra.
His conducting is musically sensitive
enough to make it worthwhile to keep

Fantastic Scherzo was written

1

903, and constitutes one of

in
a
a

number of pieces of fantasy music,
marked characteristic of many of his
latter works.
The Fairy-Tale is such sweet music,
just the thing to put on the turntable

on an overcast autumnal day. The

violin solo, a relatively brief part in the
first and fourth movements, is played
by the fine violinist Josef Suk, grandson of the composer.
Bdlohl5vek conducts a performance
filled with tenderness, for example, in
the f irst movement, Radiz and

Mahulena's lmmortal Love and Their
Heartbreaks, and in the third movement, Mourning Music. There is also

plenty of aplomb to be heard in
the second movement, Playing at
Swans and Peacocks,. and in the

fourth movement Runa's Curse.
The Fantastic Scherzo receives an
equally sensitive performance, and in
both works the Prague Symphony Or-

chestra plays with security

and

sweetness of tone.
The quality of the recorded sound is
clear and euphonious, except for the
triangles and cymbals, which lack har-

monic richness, but the 'cellos

and

basses come through with particularly

impressive solidity. This is

a

quadraphonic record, compatible with
stereo: I was not always happy about
the placement of the instruments
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this record. There is faint pre-echo at

an ear out for future releases of his
perf ormances.

This recording contains such
guileless, pleasant music that I cannot
imagine anyone not being attracted by
it.
IFAN PAYNE

