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Szigeti, a great admirer of the works,
felt that their comparative neglect was
due to the failure of violinists to cope

with some of the unviolinistic aspects
of the works, to the perpetuation of
inadequate editions, to the elusiveness
of the idiom, and, most damning of all,
to the unwillingness of violinists to
meet a challenge. Hearing these works,
one can understand his frustration.
This new record is a welcome addition to the all too short list of alternative versions. The performances are
good enough, but unfortunately
Gorevic's insistently big-toned playing
prevents him from communicating the
subtleties of the music and Gary Lewis
does not project a strong enough musical personality to compensate for his
partner's overproiection. One example
will suffice. The second movement is
marked allegretto, but behind that
simple appellation lies a movement

containing complex Debussyesque
fluctuations of figurations and moods,
in which Gorevic and Lewis cannot
match the delicacy and sensitivity of
Goldberg and Balsam (MHS 3414). All
too often during these performances
Gorevic appears to push the tempos
forward and one keeps wishing that
this glorious, mercurial music had more
SCHUMANN: Violin Sonata in A

Minor, Op. 105; Violin Sonata in D
Minor, Op. 121
Ronald Gorevic, violin; Gary Lewis, piano
Crysta! Records Stereo S131, $7.98

Schumann wrote both these works during the same,year, 1851, and both received their premieres in performances
by Joachim and Clara Schumann in
1852 and 1853 respectively. Both works

contain much lovely, impassioned
music, full of a gorgeous interweaving
of melodic strands, but neither has
achieved the status-in the concert hall
nor in the recording studio*that would
seem to be rightfully theirs. Joseph
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sensitively persuasive proponents.
The recorded sound is hard edged
with the violin somewhat sonically forward of the piano. There is pre-echo at
the start of both sides. The inadequate
sleeve notes neglect to point out that

the lovely third movement "Be still, be
still, my soul . .." of Op. 121 is a set of
variations on the chorale "Gelobet seist
du, Jesu Christe." No recording dates
or locations are given.
Despite all of the reservations noted
above, this impulsive music with its
fragments of happy lyricism deserves to
be heard and, given the paucity of alternative versions currently available, this
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is as good an introduction to the music
as any.

"Wild Spirit, which art moving everywhere

Destroyer and preserver; hear, O hear!"
IFAN PAYNE
Kansas State Universrty
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cannot believe to be credible to anyone
who has heard the music. This "sombre"
seems to be a misunderstanding of
Wirth's ernst used in a context, I think,
in which he is suggesting a playful moment in an otherwise "serious" (as
opposed to mere entertainment?) music.
The D Minor Ouartet was composed
in 1797 when Haydn was living in Vienna.
The quartet was given the appellation

HAYDN: String Ouartet in F Minor
Op. 20, No. 5 (Hob.l I 1 :35); String
Ouartet in D Minor, Op. 76, No. 2,
"Ouintenquartet" ( Hob. I I I : 76)
Ouartetto Esterhdzy
Telefunken Das Alte Werk 6.42354 AW,
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This disc contains an interesting repertoire of lovely music beautifully played
and well recorded. The two works span
a quarter-century and provide an interesting example of the development in
Haydn's quartet writing. The F Minor
Ouartet, written in 1772 when Haydn
was forty, is the fifth of the six "Sun
Ouartets," so called because the f irst
printed edition had on its title page an
illustration of a rising sun. The quartet
contains a seamless flow of attractive
music, culminating in a beautiful adagio
followed by a spirited fuga finale. The

stilted, unidiomatic Enqlish sleeve notesa translation by Frederick A. Bishop of
German notes by Helmuth Wirth-point
up a problem with so many liner notes.
The music of this quartet is called
"sombre," which is a description that I
22

"Ouinteten" because it opens with consecutive fifths played by the first violin.
Full of attractive music, the quartet
culminates in a spirited vivace of Hungarian character.
The Ouartetto Esterhdzy play on
original instruments. Their best known
member is the first violinist Jaap
Schrcjder. ln both quartets the playing
is elegant, expressive and full of rhythmic vitality and character, as in the upward glissando of the first violin and
the swirling repeated Cs of the 'cello
in the final movement of the D Minor.
They produce a full dynamic range from
pp to ff without ever being out of character for the period. There is no need to
go through their interpretation movement by movement since the superlatives would become repetitive. Suffice
it to say that the performers' intelligence
and musicianship is always in evidence
and that at moments like the development of the first subject in the first
movement of the F Minor (measure 20)
and the opening of the sicilianolike
adagio of the same quartet, man and
music unite in near perfection and the
listener's emotions can only resonate in

sympathy with such unalloyed beauty.
The recorded sound is very fine; full
and natural, that is, free from any obtrusive recording gimmickery. The stereo
image is not as wide as it could be and
there is little spatial ambience, but the
sound is fine nonetheless. The only real
question is whether Schroder is a little
more closely recorded or whether it
American Record Guide
September

l98l

might be that his Stradivarius has a
slightly brighter tone than the other
instru ments.
I have already mentioned the liner
notes. I seem often to be waging a one
person crusade against the imperfections
of classiual record liner notes. This production is no exception to the all too

prevalent jumble of information and noninformation within which discs are packaged these days. The instruments used
are listed, but not the edition of the
music nor any recording data. The front
illustration is irrelevant and inept: wrong
date, wrong country, and wrong subject
(a prison scene with a man in irons?) for
such sunny, uplifting music. The Ouartetto Esterhazy has already recorded
the Op. 20, Nos. 2 and 4 Ouartets
(ABC670l1). I can only hope that this
is the start of a long series of recordings
of this music.
IFAN PAYNE
Kansas St ate Un iversity

