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Kremer's

perf

3349). Although the chording that
Buchner produces is interesting, his
performance as a whole is bland.
I have kept the best to last. I am
more firmly convinced than ever that

ormance of these

works tends toward the monumental
and the mannered. Since he apparently has no authentic stylistic basis for
his approach to, or understanding of,
the music, he resorts to mannerisms
(loudness, aggressiveness,: speed,
quietness, hesitations), which are applied externally to the music, rather
than seeming to develop naturally out
of the music itself. I cannot believe
that anyone who would play the second double of the Partita No. 1 so
fast and so aggressively can be deriving any pleasure from playing this

The best aspect of this new album is
that it includes a facsimile of Bach's

complete manuscript score of these
six violin works. The manuscript was
a fair copy that Bach made while at
Cothen in 1720 and is, as the writer
of the liner notes points out, perhaps
the finest fair copy that we have in

Sergiu Luca's performances

Not only are the

the f acsimile with this

particular
album, because it only serves to show
first hand that there appears to be
nothing in Kremer's background that
has prepared hirh for playing these
works with faithfulness to the score or
to the style.

Bach was by all reports an accomplished violinist and certainly
knew what he was doing when he

tuoso point of view, Heifetz provides
clean, elegant playing that is free from
affectation and,rilso from unpleasant
sounds; he has a real feel for the flow
of the music. Despite the slightly constricted frequency range of the (older)
recording, the violin is placed in a
realistic perspective and the whole
record is a joy to listen to (RCA LM
61 05).
From a curiosity standpoint, Otto
Buchner plays the Second Partita and
the Third Partita using a rounded bow

notated the dynamics, bowings and
(few) fingerings. Kremer apparently
knows better and adds slurs where

Bach indicates separate bows and
plays detachd when Bach indicates
slurs. He makes less of Bach's indicated dynamics than of the wide
dynamic variation that he introduces

at other times. There is nothing wrong
stylistically in performing these works
expressively, but he should give equal

(Musical Heritage Society MHS
3
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perf ormances

superb (just listen to the first section,

and its repeat, of the loure in Partita

No. 3 and weep), but his

baroque

violin has been captured in as naturala
sound as I have ever heard on a violin
record. lt has been five years since his
pioneering record was issued and it is
hard to believe that we have had no
attempts at authentic performances
since then. Where is Schroder, where

sarabanda, and corrente are dances.
The sound quality is excellent,
though the violin could have been a little less closely recorded. Also, there
are what appear to be automobile
noises in the background to parts of
side 2
I listened to ten other versions of
these works while preparing this
review. From a conventionally vir-

desirable though the fascimile may be,

on

Nonesuch HC-73030 are classics of
the history of the gramophone, to be
placed in the all-time top ten alongside
Schnabel's Beethoven, Furtwdngler's
Well, you can
Wagner, Callas's
fill in your own list, but Luca has to be
there.

music, and clearly no one has informed him that the allemanda,

sure,

that it is worth over thirty dollars.
It is ironic that Philips has included
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the score.

Gidon Kremer, violin
Philips 6769 053, $32.94

I am not

:la

weight to those dynamics that Bach
felt were important enough to mark in

G

Minor, BWV I OOl; Partita No. I
in B Minor, BWV I OO2; Sonata
No. 2 in A Minor, BWV 1 OO3; Partita No. 2 in D Minor, BWV 1OO4;
Sonata No. 3 in C Maior, BWV
1OO5; Partita No. 3 in E Maior,
BWV 1006

Bach's own hand.
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is Melkus?

Gidon Kremer is technically

a

magnificent violinist, but it is difficult
to understand why he is allowed to
record Mozart, or Bach, or Schubert

when every indication suggests that
his strength is with the late romantics
and twentieth-century music, and not
in attempting to apply the style of
playing required for that music to the
playing of music from an earlier era.
IFAN PAYNE
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LEKEU: Sonata in G Major for
Violin and Piano
WUORINEN: Srx Pieces for Violin
and Piano
John Ferrel!, violin; James Avery, piano
Orion ORS 80381, $8.98

Guillaume Lekeu

is one of

those

fascinating artists who appear as all
too brief dabs of color on the canvas

of musical history. Born in

187O,
Lekeu died just twenty-four years later

.'-::.
1).1..;

,

of typhus contracted,

apparently,

from eating a tainted crdme glac6.

The Violin Sonata was commissioned by Eugene Ysaye and is very
much in the style of C6sar Franck, but
it is also very lovely. John Ferrell is a

secure and musicianly player who
responds to the music with sensitivity
and obvious feeling. Both he and the
accomplished James Avery give very
persuasive performances, as they do

of the S/x Pieces by

Wourinen as

well.
The atonality of this work is in stark

to Lekeu's melodiousness,
but it has its moments of almost

contrast

jocular tonal references, as in the brief
fanfare-like figure at the start of the
third piece and again at the end of the
f ourth.
Although a perf ormance of this
work might ideally require a greater
variety of tonal colors and dynamic
range from the violinist, Ferrell is at his
best in the gentleness of the fifth and

the sixth plece. This latter is
is a particularly lovely composition and
and I cannot imagine it better played.

The balance between the violin and

the piano is well represented,

that needs to be considered. The difficulty with the recorded sound of the
violin these days is that one does not
know the accuracy with which the instrument is being reproduced. On the
evidence of this disc, Ferrell's instrument does not have warm tone, nor

does it seem to edge easily. This
would mean that he would need to
move his bow faster at those impassioned moments when he cannot get
the volume nor big tone out of the in-

strument. But with so much poor
recording of the violin going on these
days, that may not be his fault.
There have been a number of
previous recordings of the Lekeu
Sonata, by Ferras, Grumiaux and

Menuhin (twice) amongst others, but
none are listed in Schwann: neither is
any other version of the Wuorinen,
which makes this fascinating record
all the more welcome.
IFAN PAYNE
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but

there is an issue regarding the quality
of the recorded sound of the violin
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problems that occur when this music
is performed using a grand piano.
On the other hand, both the violin
and the fortepiano are much too closely recorded. The piano is made to
sound as wide as a tractor-trailer and

Schroder's every intake of breath is
captured with great clarity, but no

.1. Y,,

reason.

Despite the protestations

of

Jan

informative sleeve notes, the
f

ourteen-year-old Mendelssohn has

composed no masterpiece in his Violin

Sonata, Op.

4. The work has

i,

its

moments, though, as in the plaintive
recitative for the violin alone with
which the sonata opens, and the slow
song of the poco adagio middle move-

rnent, which holds one's attention
with its many pleasant shifts from
sunlight to shade. The final allegro

:

,

agitato, however, is stylistic formula
writing that lacks any real creative

SCHUBERT: Violin Sonata in A
Major, Op. Posth. 162, D. 574
MENDELSSOHN: Violin Sonata in
F Minor, Op. 4
Jaap Schrtider, violin; Christopher
Hogwood, fortepiano
L'Oiseau-Lyre DSLO 571, $9.98
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Schubert's A Major Viblin Sonata is a
considerable step forward both
melodically and technically from the

',1:,
:t:.,-.

more popular three violin sonatas, Op.
137, composed the previous year.

However, Schwann lists only half the
number of performances of the A Major Sonata as it does of the Op. 1 37

..:.i:

set.

This new recording is all the more
welcome then, not only for filling a
gap in the catalog, but also for giving
us a sparkling performance on original
instruments. The advantage of using
period instruments is seen quite clearly in the opening songlike theme

where the smaller-toned violin can
sing out without sounding overly

romantic. The sound of the fortepiano
always remains in balance with that of
the violin so that there are none of the
;1: tr,-r:
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spark.

Schroder's playing throughout the

two works is elegant and sensitive,
problems inherent
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of a watercolor by Mendelssohn
himself . lt is quite attractive and
shows no little artistic skill on his part.

I have already

mentioned the excellent notes contained on an insert,

but there is an awful lot of

1

.

'

::' l:-'-ll''

space :.,.-:.

date or venue or equipment are given.
Musically, this is an attractive

record. Technologically, the record
leaves a great deal to be desired in the

recorded sound, and my copy was
warped so badly as to be virtually
unplayable.

IFAN PAYNE
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wasted on the back of the sleeve and . ,:.. -:
a complete page of the insert is given ',::, iover to advertising. lt is a pity that "'
li:
more meaningful information is not
presented. No details of the recording

:

r:r.
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equal partner.
The record cover is a reproduction
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in playing this

music on modern instruments, is an
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orchestral records, which happens to
have two of the same works on it, Arthur Fiedler and the Boston Pops playing the Capriccio italien and the

.:

1

Capriccio espagnol on Crystal Clear

CCS-7OO3. This latter direct-to-disc
record does have a greater sense of
spaciousness and clearly scores over

the Supraphon disc with its

richer

sound and more extended and tighter
bass.

Nonetheless, the Supraphon

engineers have succeeded in produc-

ing a
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delightf

ully natural sounding

record that makes the listener aware
of what a poor job is being done by all
too many companies in recording and

reproduclng

::4.

the sound of an

or-

chestra. And all this in analog sound
too.

'-:.

The interpretations are also
delightful. The three performances on
this disc are charming and unpreten-
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tious, with a sense of a touching
tenderness that makes for musically
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Selections by Tchaikovsky,
Glinka, Rimsky-Korsakov

TCHAIKOVSKY: Capriccio italien, Op. 45;
GLINKA: Capriccio brillante on the Jota
aragonesa; RIMSKY-KORSAKOV: Capriccio espagnol, Op. 34
Boris Monozon, violin; Prague Symphony Orchestra; Jiti Bblohl6vek, conduc-

tor
Supraphon 1110 2817 G, S9.98

The most immediately striking aspect
of this disc of popular orchestral

\

1;

works is the quality of the recorded

:l

sound. The orchestra is captured in a
natural acoustic with a realistic sound
stage. This disc appears to have been

'-

recorded using a minimum of
icrophon es a nd the sou n d is

m

thankfully free from any highlighting
of orchestral soloists, with one possible exception that I will mention.
Listening to this record, I was
prompted to return to compare it with

one of the very best
June I 982
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sounding

interesting performances, rather than
virtuoso showpieces, of the works.
With so many competing versions
of the Tchaikovsky and the RimskyKorsakov in the catalog, one might be
tempted to overlook this album, except for the fact that it does contain
the underrecorded Glinka Capriccio
brilliante, a work that makes a plea-

sant change f rom the overworked
Russlan and Ludmila Overture. And
there is also excitement aplenty when
required, as at the start of the Capriccio espagnol. Boris Monozon is the
solo violinist in this work and I did
have the suspicion that the sound of

his violin was, discretely, highlighted.
Jiii B6lohl5vek had made a favorable
impression as a sensitive conductor
for his earlier performances of works

by Josef Suk on Supraphon 1410
2699 OG. On this album of Russian

music, he confirms that impression.
The English notes on the music are
all too short, but some data on the
recording date and location are given.
IFAN PAYNE
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Reoding Motter

Ginsburg, Lev

Ysale
Neptune City, N. J.: Paganiniana Publications

572 pp., $20.0O
Publication Date: April 1980

Eugdne YsaVe was born in Liege on
July 16, 1858, and is considered to
be not only one of the great musical
figures of Belgium, but also one of the
greatest violinists of all. Composers
wrote works for him to play-Franck,
Chausson-and violinists flocked to
hear him play - Kreisler, Enesco,
Elman. Ysa'ie was himself a composer; perhaps his best-known works
are the Six Sonatas for Violin Solo. He
was also a conductor of some repute.
He conducted Fidelio at Qovent

Garden several times between
1 90 1 -O4, and during the years
1918-22, he was the conductor of
the Cincinnati Symphony Orchestra.
All this, and much more is richly
documented in Lev Ginsburg's book
(edited by H. R. Axelrod) on the life
and art of EugEne Ysa'ie.
ln some ways this is a fine book. lt is
packed with factual and anecdotal information concerning Ysa'ie's eventful life. The book is a treasure trove of
contemporary newspaper reports and
reviews and, perhaps the most

ascinating aspect of the work, is
brimming over with a wide variety of
rare photographs. Without a doubt the
book is an absolute must for everyone
interested in the history of violin playf

ing.

ln some ways, this is also an exasperating and disgracef ully sloppy
book. The book is broken-backed, in
that it appears to be two separate
books. ln his foreword, Axelrod states
June I 982

that all the new material that he has
added to the original appears in the ap-

pendix. I wonder whether this is actually so. On page 257, Ysa'ie dies
and for the next 209 pages the book
launches into a completely different
style and subject matter. Up until page
257 , the material seems to be mostly
derived from American sources. After
page 257, the material is derived from

Russian sources. The writing, or
translation, style seems to change
also at that point.

The book is crammed full of interesting photographs, but all sloppily
thrown in. Many of the photographs
need retouching to make them visible,
e.9., p. 104, or to clean them, e.9., p.
50. Most of the photographs and illustrations are neither dated, not even

approximately, nor credited. Wlrole

pages of illustrations have been
reprinted from Bachmann's Encyclopedia of the Violin. The
chronological age of the subjects of
the photographs is a mess, including
that of Ysaye himself . Thus, on page
170 we get an old Elman and two
pages later we get a young Elman. The
same full page photograph of Sarasate

is reproduced twice!
There are other frustrations, also.
We are told in passing that Ysaiie had

a problem with his hands for many
years. Clearly, this was a traumatic
condition for such a person, but we
are never told what the problem was,
nor the eff ect that it had upon his playing. The layout is often confusing, as
in the many title pages and the shoddily layed out, unnumbered pages
1 46, 14'l .

There is no index of illustrations,
essential in a work that contains over
three hundred illustrations. The index
57

is not complete; I counted five entries
missing by the time that I got to page
5O, and I was not really trying to pick

popularization of important new or
unknown works one of the most profound joys of the interpretative artist?

out the lacunae.

It is in off ering such works to the judgment of the public, without a thought
of his own success, that the interpretative artist fulfills his highest mis-

There is no bibliography, though the
notes at the end of each chapter are
detailed. and worst of all for readers of
this magazine, the discography included at the end of the book is a sloppy
listing of some issue numbers and a
few reissues. No dates are given.
As a greatly revered and influential
violinist, it is sad that YsaVe recorded
so little. He did make fifteen sides in
191 2, at a time when he was still considered by many to be at his peak, or
very little beyond it. Sadly, he did not
record any of the works for which he
was best known, the Franck sonata,
for example, nor did he record any of
his own compositions. The evidence is
there, however, in the handful of discs
that he made in New York in 1912.

sion.

"

IFAN PAYNE

Neither Ginsburg nor Axelrod seems

to have listened to this

valuable

primary evidence regarding Ysa'(ie's
art. Perhaps they were embarrassed
by what they heard. The critic in the
Gramophone reviewing one of the

several reissues

of

Ysa'ii'e's record-

ings, calls the playing "disappointing." Similarly, Levering Bronston
wrote that on the evidence of the
recordings, Ysaye was not one of the
greatest of violinists.
I believe that both critics are rather
harsh in their views. lndeed, the
Caprice Viennois is not a patch on
Kreisler's own recordings, but on the
other hand his performance of the
Prize Song from Meistersinger is lovely, if wayward. On the evidence of the
recordings, Ysaye had a lovely tone,
and always played an elegant line, but
his performances are also stiff and in
general lacking in interpretative spark.
Whatever one's views of his playing,

the evidence is there, and

no

biographer should ignore it.
Despite the faults of the book, it is
worth acquiring for the photographs
alone, and for honoring the memory of
the man who could say: "ls not the

58
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